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Exhibiton “Recent Works”
2022, Gallery Andecian, Choshi, JP



Kagerou

V195 x 190cm, Acrylic on canvas, 2021
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Daffodils in the garden
27 x 5cm, Acrylicion wood; 2025
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Exhibition “The Bible That Never Becomes a Book”
2020, 6yhouse, Choshi, JP
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Sadhu

60 x 73cm, Oil on canvas, 2010



Tulip
112 x 91cm, Oil on canvas, 2020



To sky
73 x 60cm, Oil on canvas, 2014



M.‘MM: 0 i his M]M‘MM!‘ Tree of Life

250 x 140cm, Oil on canvas, 2021



Mr. F

91 x 112cm, Oil on canvas, 2012



Sleep kun
73 x 60cm, Oil on canvas, 2021



Sky watching
100 x 80cm, Oil on canvas, 2020



Strange position, but listening carefully
65 x 80cm, Oil on Ccnvas, 2022



Boy with a Pipe (from Pablo Picasso)
45 x 30cm, Ink on paper, 2024



Lunch under an old weeping mulberry tree
45 x 30cm, Ink on paper, 2025



Tin pitcher
100 x 80cm, Oil on canvas, 2022



Peach and Glass (from Georgia O'Keeffe)
73 x 61cm, Oil on canvas, 2021



Seagull fishing
80 x 65cm, Oil on canvas, 2014



King eats dragon
80 x 65c¢m, Oil on canvas, 2014



A place to read book
80 x 65cm, Oil on canvas, 2021



Tea ceremony with dragon god

73 x 60cm, Oil on canvas, 2022



Black hole
73 x 60cm, Oil on canvas, 2022



Park
46 x 53cm, Oil on canvas, 2021



Untitled
30 x 30cm, Acrylic on cardboard, 2018



Untitled
45 x 30cm, Oil on cardboard, 2021



BIO

Hirofumi Miyauchi (born 1986, Choshi, Chiba, Japan) is a painter and
independent researcher. He also engages in multifaceted activities as the director

of "Andecian," a micro-scale art ecosystem.

Having been immersed in traditional performing arts since his childhood,
Miyauchi continues to pursue expressions involving profound physical rhythms.
This bodily sensation, combined with his experience as a traditional woodworker

and carpenter, forms the material foundation of his work.

After graduating from the Department of Arts at Wako University, his career as
an artist has expanded both domestically and internationally. His track record
includes exhibitions at "Spinnerei"” and "Das Japanische Haus" in Leipzig,
Germany, as well as a residency at "Kintai Arts" in Lithuania. Online, his work is

represented on the international platforms Artsy and Singulart.

The background of his expression is rooted in a logical inquiry into the
"unconscious faith" dwelling within secular institutions. In February 2026, he
published "The Theory of Absolute Breath," a contemporary art theory that takes
respiration as its zero point. Subsequently, he applied this as the zero point of
legal philosophy in "The Right of the Soul," and as the zero point of
number-theoretic philosophy in "The UMA Monad Theory." By publishing these
respective papers on platforms such as PhilArchive, he maintains a parallel

between his academic approach and his artistic practice.

Currently based on the nature-rich Sado Island in Niigata Prefecture, he
explores the possibilities of art through production, research, and gallery

management.
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Statement

My creative process begins not with thought, but with "bodily sensation." I
select my materials and techniques by listening to the "memories of my hands,"
cultivated through 30 years of practice in traditional performing arts and my

training in traditional wood architecture.

In traditional performing arts, for instance, one learns "Kata" (form) until the
body moves naturally without conscious thought. These spontaneous,
simultaneous physical movements carry a density of information that cannot
be translated into words. Through these "Kata," I feel as though I can hear the

voices of local ancestors transcending time.

I believe that when the past and the present connect, they lead toward the
future. For me, engaging with tradition corresponds to the "inhalation" of
elements from the past, while the act of painting corresponds to the
"exhalation" of elements toward the future. As someone with sensory
processing sensitivity, this "breathing" of past, future, and the present as a

living being is indispensable to my life.

I hold the conviction that "art inhabited by human breathing has the potential
to harmonize the breathing of those who empathize with it." Therefore,
through my "Absolute Breathing Theory," I propose the "Healing of the Soul" as
a contemporary art theory. This does not necessarily carry a religious meaning;

rather, it is an inquiry into the position of love and art within secular society.

Humanity enters the Al era in the midst of an art world heavily devoted to
theory-centrism. We are witnessing a turning point in history, reminiscent of
the invention of photography. I believe that the future for living humanly exists

"here and now," alongside our own breathing.
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Theoretical Research
Applications of contemporary art theory (Indexed on PhilArchive)

2026 “The UMA Monad Theory: A Number-Theoretic Philosophy on Emptiness and Infinity”
2026 “The Right of the Soul: Information Pollution and Digital Lynching”
2026 “The Theory of Absolute Breath: Heliocentrism of Art and Civilization”

Director of Art Space

2024 - Present (Under construction), Art gallery/ Sado, JP

2023 - Present “Gallery Andecian” Art gallery/ Choshi, JP

2020 - Present “6 house” Art gallery and Residency host/ Choshi, JP
2018 - 2019 “Kamome Gallery” Experiment art gallery/ Choshi, JP

Traditional performing arts (Physical Practice)

2024 - Present “Kohgetsu kai” Noh Housho ryu/ Sado, JP

2023 - Present “Seishin kai” Oni daiko/ Sado, JP

2007 - 2012 “Sanpou kai” Japanese drum/ Tokyo, JP

2005 - 2009 “Ryuko za (Wako University)” Japanese drum, / Tokyo, JP
1997 - Present “Hibiki rengou kai” Choshi bayashi/ Choshi, JP

Residency

2016 Kintai Arts/ Silute, LT

2015 Das Japanische Haus/ Leipzig, DE

2014 Inshu Shikano town development council/ Tottori, JP

Collection
2017 Hon-Tanaka House/ Tottori,] P
2016 Kintai Arts/ Silute, LT

Scholarship, Grant

2020 Continuing support for cultural and artistic activitie/ Agency for Cultural Affairs

2007, 2008 Wako University Grant Scholarship

Education of Art
2009 Bachelor of Arts at Wako University/ Tokyo, JP

Solo Exhibitions

2026 “Hirofumi Miyauchi exhibition” Gallery Andecian/ Choshi, JP
2025 “Hirofumi Miyauchi exhibition” Gallery Andecian/ Choshi, JP
2023 “Mocha Mocha” 6 house/ Choshi, JP

2023 “Mocha Mocha” Nicala/ Sado, JP

2022 “Recent works” Gallery Andecian/ Choshi, JP

2020 “Kagerou” 6 house/ Choshi, JP

2020 “The Bible That Never Becomes a Book” 6 house/ Choshi, JP
2019 “Z D F TS & ?” Kamome gallery/ Choshi, JP

2018 “Sho-Chiku-Bai” Kamome gallery/ Choshi, JP

2016 “Miya-Sonstladen” Das Japanische Haus/ Leipzig, DE

2016 “Twin effect” Das Japanische Haus/ Leipzig, DE

2016 “Leipzig Musiker” Halle14, Spinnerei/ Leipzig, DE

2015 “Frage” Das Japanische Haus/ Leipzig, DE

2015 “Leipzig dream” Das Japanische Haus/ Leipzig, DE

2015 “Fiir spa} Samstag” Das Japanische Haus/ Leipzig, DE

2015 “Choshi-jin” Art Bank Gallery/ Choshi, JP

2014 “Sawer Umamonado” Shikano kokoro/ Tottori, JP

2014 “Dance! Kurayoshi” Tiroir&Cocorostore/ Tottori, JP

2014 “Memory of sky” Shikano kokoro/ Tottori, JP

2014 “Boys be andecian” Art Bank Gallery/ Choshi, JP

2013 “Acchi Kocchi” 13 Friends shops/ Tottori, JP

2013 “Andecian” Yamagine/ Choshi, JP

2013 “Worry of Wild” Yaoya Bar/Tottori, JP

2013 “Guitar show” Yamagine/ Choshi, JP

2013 “Andecian” art space YORU/ Mitaka, JP

Group Exhibitions

2025 “PONYOH” 6 house/ Choshi, JP

2024 “3%F93k#E — Can’ t help but smiling” 6 house/ Choshi, JP
2017 “Impact no kai” Hyakkado/ Tottori, JP

2017 “Shikano Art Festival 01” Hon-Tanaka House/ Tottori, JP
2017 “Freehand revolution” Hon-Tanaka House/ Tottori, JP
2016 “Shikano Art Festival 00” Yaoya Bar/ Tottori, JP

2016 “Freiraum Festival” /Leipzig, DE

2016 “PIKNIK” Kintai arts/ Shilute, LT

2016 “Why we need titles” Yamagine/ Choshi, JP

2016 “Eisenbahnstrale” Yaoya Bar/ Tottori, JP

2016 “EisenbahnstrafRe” Art Bank Gallery/ Choshi, JP

2016 “Leipzig Buchmesse” Leipzig Messe/ Leipzig, DE

2015 “Switch art” Art gellery Ishi/ Ginza, JP

2011 “Driftwood and Painting” Yamagine/ Choshi, JP



Hirofumi Miyauchi

Curaetd Portfolio

March, 2026

Web: https://miyawrry.com

Instagram: @6.h.o.us.e

Andecian: https://andecian.com

Artsy: https://www.artsy.net/partner/andecian

PhilPeople:  https://philpeople.org/profiles/hirofumi-miyauchi
Orcid: 0009-0001-8719-720X
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